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Control through neoliberal democracy : in-between the headless (the populist right wing
mob attitude) and the thoughtless (the snob attitude)

Histories of theworld (tha seemsto bewithou aworld, asreference to Alain Badiou
QuorldlessworldQ)' cannotberead as an excess, or as an error or amistake to be evacuaed as
soonas posible. It isapaadox: developing such histories today meanslinking them to new
media technology, and it is becoming obvioustha wha was very local has to be connected to
globd migration, to excluson of bodies, Bto migratory trangtiond bodiestha arereally
pudhed to theedgeof sodety. If we are interested in what democracy is, in wha are the
possibilities of really radically rethinking the perspectives of sodety Dif it@ possible to draw
asodety tha isnotjud aneoliberal economc agreement but a sodety tha can developa
community in which sodal questionsmatter and in which soda aliances are important Bwe
have to make aturn to real histories. This meansthat in relation to new media and technology,
from Internet on, it became obviousthat histories of practices like feminism, like undeground
like radicalised theory have to bere-evaluated. It is necessary to subditute the discourse of
identity with an andysis of ideology and reflect about contemporary art and culture with
regard to biopolitics, capital, class struggle, as well as with regard to new inditutiond,
theoretical, and economical formsof (in)direct expropriation, endavement and colonization.
If we are notto take such apath, then the prodaimed politics will remain as jus anever-
ending play of empty signs.

| will make recourse to Paul Virilio® paradigm of thelogistics of perception,” and aswell to
Badiou®logics of theworld to develop another logistics that is that of contemporary Europe
and to describe a possible paradigm of wha can betermed as contemporary politics of
(anti)agency in theglobd world. As Virilio gives adeailed technical history of weaponty,
phobgraphy and cinematography in hislogstics of perception, illuminating it with accounts
of filmsand military campaigns | would similarly like to set outways of perceiving Europe
today. | would like to showtha, in themid-1980sperception and destruction became co-
interdependent as argued by Virilio, and in 2006this co-interdependency is established
between anxiety, supaego and theparadigm of thesnob.

My thesisistha capitalism notonly produces different worldsand modes of lives, butalso
cultural and artistic paradigms throughwhich it ispossible to say tha wars between different
worlds (tha is also presented as the QvorldlessOworld) take place onthelevel of aesthetic,
throughspecific concepts tha hegemonize the spheae of art and culture, imposng today a
certain way of political (anti)agency of the statusquo, tha has to be precisaly defined.

In short, what we see in the present moment is, giving reference to David Harvey," a
ddiberate project to restore uppe-class power, throughimposng structural mechanisms of
neoliberal govenance and of uneven world geographical and econormica development.

Thethree tenges of decisive action, according to Paul Virilio@ andysis DQhe past, present
and future Bhave been firmly replaced by two tenses Breal time and ddayed time Band
meanwhile the future having disappeared via computer programming.” On the other hand,
this so-called @ed time, simultaneoudy containsboth a part of the present and a part of the
immediate future.



In theface of such acontext, the philosophical questionsof plaugbility andimplaugbility
overidethos concerning thetrueand thefalse. Theshift of interest from space to time,
leadsto a shift fromthe old black-and-white, real-figurative dichotomy to themore relative
actud-virtud." Asargued by Paul Virilio On two hundred years, the philosophical and
scientific debae itself has thusshifted from the question of the objectivity of mental images to
thequestion of thar reality. The problem therefore, has no longe much to do with the mental
images of congiousess aone Itisnow essentially conaerned with theingrumental virtud
images of science and ther paradoxical facticity.3" Furthermore, this is oneof the mosgt
crudal aspects of the development of the new technologies of digital imagery and of the
synthetic vision offered by electron optics. therelative fuson/confuson of thefactud (or
opeaationd, if you prefer) andthevirtud.”™

| would like to definewhat istaking place as atransition from the politics of memory to the
memory of that, which used to bea political act. Or if | chose to radicalize this statement, |
can ask: Wha defines globd capitalism and neolibera politics today? Theanswer isthe
evacudion of the political with processes notonly of confuson and disappearing of borders
and precise postions butwith an escalation (usng the precise military term of the word) of
abdractions evacudions empty formalization of protocols of peformative politics. Itisa
continuing war, notonly for oil, but for the Qvorld(-less) world,Owhich can only beless, for
an ever-expanding territory as argued by Sudy Rolnik.

In order to try to think Europenotonly as a geographical space, but as a conceptud space,
and a space that has a specific history Bathoughafter thefall of theBerlin wall it ismore and
more common to say that (Eastern Europedoes nat exist any moreOBit is necessary to
radicalize this space theoretically and politically.

It will beeasy to state that B akin to my statement that Eastern Europedoes notexist B
Western Europedoes notexist, either, or that wha is even more fashioneble in thelast period,
tha Europedoes notexist, butl will say Western Europedoes exist, and Europedoes exist.
What does notexist, and | will make areference to BrunoBosteels text QAlain Badiou®
Theory of the Subject: the Recommencement of Dialectical Materialism,Ois Europeas a
relationdhip! As BrunoBogeels writes, and | will paraphrase for the purpo<e of this text,
several years before Ernesto Laclau and Chantal Mouffeé” would consolidae the Lacanian real,
undestood as a political key concept, this was aready donein Alain Badiou* work which
argued that thereal of psychoandysis presents theimpossibility of thesexud as relationship,
andtha thereal of Marxism states tha there is noclass relationship.d' It exists only as
antagonism.

It is posible to state today Dafter thelast events regarding thefurther enlargement of the
Schengen zoneto indudethenew 10 states of the EU, theimplementation tha was so
shamefully podponel in the not-specified future Btha Europedoes nat exist as a relationship!
It exists only as antagonism! If implemented, as proposd at the end of 2006,it would allow
full mobility notonly of goods butof people at least from these ten new states fromthe
former Eastern European context. Tha GEuropedoes not exist as relationshipQis testified also
by all the other former Eastern European states that will beleft Gor everOat the borders of EU!

Wha is the specific history of this new Europe? Wha can we learn from this history? We
can learn notto think aboutthis history asindividual identity politics, but as something that
can produee radical political conagpts of democracy approaching historically. Capita
emandpaes unbdievably. It is changing clothes, theway of behaving, if we jud think of the



names given to it in thetime we are livingin: sodal capital, inventive capital, the capital tha
has a specia sodal attitude the capital that is emand paed in relationto culture etc. These
names show the unbdievable flexibility of capital in coping with time.

Agan, wha defines globd capitalism and neoliberal politics today? The evacuaion of the
political. Everythingistrangerred to art and culture, to some kind of politics of moral, ethics
andinthelastingance it seemstha it isaboutsodal hdp. Thisishowthepolitical questions
of theworld are removed notonly from art and culture, butfrom sodiety as well. [t& almog
impossible to do anything relevant today in thesodal and political space of Europeand the
world because of fierce censorship throughfunding etc. ingalled and congantly reproduced
relationsof hierarchy, economical and structural power@ interdependence that demands
apolitical projects and (fake) morality. Moreover, the public space is disappearing and private
ingitutionsand multinaionds tha have the money are those who articulate, put in bdance
and sort public needs histories and commons

It isabouttheallocation of capital. Ingead of identity politics, it isimportant to andyze the
ways we are attached/subjugaed to the structures of ingitutiond and econonical power.

Wha isthedogan of theday: We nolonge work, but create! Thisisthe process of
subjectivisation throughprodudionin thetime of pog-Fordist globd capitalism. This process
employscreation as an activity tha re-deines work and literally hides capitalist exploitation.
Because of this, the explanaion of immaterial labor is of key importance for the explanation
of the process of subjectivisation in our contemporandty. Undestanding these processes
necessitates the re-connection of creation and the power of resistance, and thefreeing from
thegrip of thepimp, i.e. thecapitalist system. As Suey Rolnik explains O..[w]e need to place
ourselvesin an area where politics and art are intertwined, where theresistant force of politics
and thecrestive forces of art mutudly affect each other, blurring the frontiers between
them.&" Thisis an attempt to place usin athoroughly contaminated area, Qirst ontheside of
politics contaminated by its proximity to art, then ontheside of art contaminéated by its
proximity to politics.3"

Former Eastern EuropeDembraced by the European Union today, or having anew EU GaceO
Bis becoming a place of investments and, therefore a place of different interests. Econonical
investments, political pressures, and new legidlation palitics need familiar cultural and artistic
contexts. Theway these geographical places and mental spaces with their material
infrastructures are made visible, accessible, and friendly, who will be seen asthe new actors,
agents, producers, artists, curators, and last butnotleast, cultura managers, are all part of
power structures, fights, mondary investments and capital issues and branding.

Thereforetheonly possibility isin the opening of the history of Europeto thos questionstha
was not until now part of Ghe agendaOfrom migration to induson and excluson, anadyzing
politically contemporary strategies of biopoitics and the allocation of capital and finance.
France is an excellent example of contemporary biopolitics, al these so-called immigrants
who as a second generation bom in France were supposdly induded, were in fact excluded
precisaly throughafake induson. Sloveniais another shameful case in thematter, with its
newly taken measures of Golving&the problem of Roma popuktionin Slovenia. In
November 2006,a deportation of a Roma family from avillage with amajority of Slovenians
took place. Ingead of protecting Roma minarity rights, the Slovenian repressive state
appaatuses, fromthepoliceto local sodal bodies, deported a Roma family from thevillage
(in which thefamily memberslived and owned a propety) to an abandonel refugee center;



the QivilisedOvillagers had enough®f the Roma family, and therefore in a GamiliarO
manne of apopuist mobrevolted group, they attacked thefamily and indsted tha they have
to beforever removed. The police gave a (protectionQto the Roma family with its deportation!

Theregime of the EU Bwith itslaws, acts of trading, alocating, distributing and investing
capital, structural funds etc. imposed uponall themembers of the EU, especially onto its new
members (througha meticuloussystem of equdity and inequdity) Bisnat only regulating the
mobility of migrants and the politics towards asylum seekers, but aso regulating strategies of
thelabor market and the precariousconditionsof labor, notto mention theuneven econonical
development. It would bewrongto think tha all of these protocols have nothing to do with art
and culture, and nothing to do with freedom of expression and creativity. They arein fact
strongly conditioning thefield of art and culture, and the ways in which we organize our lives,
theways we perceive and write history / and not histories.

My thesisisthat the changesthat have to be defined as antagonistic and not as arelationship
are attaining onthelevel of ther aesthetical formalization, onthelevel of ther formal
representationd and performative politics modds, a dimengon of pure and deadly catastrophe
Wha do | want to say? This very important and almog axiomatic sentence by Badiou
illuminates (reported and commented in Bogedls when hedivides Lacan from Badiou, or vice
versa): Of, as Lacan says, thereal istheimpasse of formalization, then, Badiou suggests [E]
tha formalizationistheim-passe of thereal,Owhich violates the existing state of thingsand
itsimmanent deadlocks.™" | would like to put clear this process of theimpasse of
formalization that has to pass throughthe formalization of theimpasse of thereal, aswha we
seetoday is precisely aformalization of the statusquo, of adeadlock of political agency tha
is effectuaed as well throughcontemporary performative politics.

Let me explain: there isan almog axiomatic work of art by Mladen Stilinovic from Zagreb,
Croaia, whoin 1997 accurately captured multiculturalism as an ideological matrix of globd
capitalism with a sentence being the art work: GAn artist who cannotspesk English isno
artist! OThis sentence, awork of art of the 1990s synthesised capital @ Godal sensitivityOfor
all those multicultural identities tha revealed themselvesin the 1990sto the globd capitalist
world and began to talk to tha world Bin English, no matter how broken tha English was.
However, today@ performative logic which isin perfect harmony with the abstraction and
evacuation processes of globd capitalism and its snobbsh pogure requires the correction of
this sentence: OAn artist who cannotspesk English well is no artist!

Jonahan L. Beller® in his attempt to formulate a political economny of vision, also explores
the processes of abdraction and evacuaion. He connects the growing abgraction of the
QOnediumOof money in capitalism with abstraction proceduresin thefields of contemporary
art, culture and theory. | can say, givingreference to Beller, tha we are mot so much
confronted with the abgraction of our senses today (this being atypically modan
phenomenon), butwith theabsolute sensudisation of abdraction,i.e. of theabsolute
sensudisation of the contemporary neo-liberal emptiness within globd capitalism. Thisisa
new turn in thegenealogy of capitalist abgraction, it isan alienaiontha cannotbetreated in
theold way, in theway that Adomo described as thealienaion of our senses.

It is characterised by thefull sensudisation of the capitalist processes of emptiness and by
exposng thetotally formalised values that are becoming emptied of al contentin a
Ohistorical Osense. We can illudrate this with the sudden popukrity of Herman MelvilleG
Bartleby sentence: O would prefer notto doit.OThis sentence that appearsin Melville® short



story EBartleby the Scrivener: A Story of Wall StreetCfrom 1853as a QjestureOof refusal is
becoming paradigmatic today, and is elevated within philosophyto be a gesture of the only
possible withdrawal from the contaminated and implicated globd capitalism. Not jug to say
NO, butto prefer, in Bartleby style, notto say no, is not so much arefusal of any specific
content, asitisjud theformal, empty gesture of refusal!

But a series of questionsremain; in which spaces and for which reasons and last but notthe
least, for who we can jug (re)play refusal as aformal gesture?

A goodillugration of the sensudisation of abgractionis visible in two art movies that are not
ordinary Hollywoodblockbuders. OneistheLod in Trandation (2003) by Sofia Coppoh,
and Broken Flowers (2005) by Jm Jarmusch.®"' In both films, theimage of white capitalist
emptiness, hollowness and a disinterest in any kind of engagement, politics or action reaches
amaximum. Thewhite kind (portrayed throughBill Murray, themain actor in both films) is
engaged only in éevatingits own hollowness to adimenson of sensuousddight, tha the
Secondand Third World will never be GzapableQof reaching.

In this process we can observe Agamben@ genealogy™" of the human from animal to snob.
Using raradigmatic forms of the human, 3" Agamben establishes the genealogy of the
humen as an arrangement of figures starting from the animal, proceeding toward (Bataille®)
theacephdous the headless, and ending with athoughtess figure. Thethoughtess figure tha
issituated at theend of this genedlogyis no oneelse than the snob.

A snobis aperson who adopt theworld-view tha other people are inhaently inferior for any
oneof avariety of reasonsinduding suppo®d intellect, wealth, education, ancestry, etc. A
snobimitates the manne's, adopt theworld-view and affects thelifestyle of asodal class of
people to which heeither bdongsor aspires to. The snob excludes utsidersOby devel oping
elaborate sodal codes, symbolic status and recognizable marks of languaye

Paradigmatic forms of the human are notjug metaphors but (anti)political figures of the
human development within the capitalist First World@ geneslogy, that is administered by the
anthropological machine, which is clearly movingin thedirection of an increasing emptying,
abdraction and formalization of wha is to be perceived as the (civilised) human. These
figures can also be seen as figures of subjectivisation. In The Open. Man and Animal,
Agamben writes aboutsuch an increasing absracted formalization within the genealogy of
the human, depicting the development of the human towards a mere form or a snobbsh
gesture withouta content.™

With thefigure of the snobthat is a paradigmatic figure circulating throughart, theory and
politics, totalising all these spaces of possible action with complete disinterest in anything
outsideitself, we can describethe deadly process of a complete emptying of a possible violent
Pand, if youwant | can state this Bmilitant theory, process and activity, that isin fact theonly
onethat can restate therare possibility as emphasised by Bruno Boseels f overdetermining
the determination, and displacing the existing space of assigned places;Othe price Qo bepad
if oneseeksto avoid such violence, whether it is called symbolic or metaphyscal, is[the
monobnous repeitive stance of ] the status quo &*

| can propose as well another turn: to reread a decadelater Paul Virilio@ propheical
statement from the 1990s Or'he Paparazzo, thisiswha we are! 3 as Qug the snobtha the



white [uppe] class has become.OThesnobis ingaling his emptiness as the last esthetical
paadigm of thetimewe are living in.

I would like to connect this process of abgraction, evacuaion and emptiness tha is pat of the
mechanisms of contemporary peformative pditics to another process tha was identified and
precisely described by Paul Virilio.

Todéay, all methodsof proving a statement depend on technological ingruments and tools, and
the conditution of scientific QruthGis, to a profound degree, mediated by technology ™"
Pragmatic acceptance of axioms and specific methodsof proof have entered a variety of
sciences. Scientific statements have to be effectuated and are thusdecisively mediated by
technology. Pragmatic performativity is the pog-moden sense of truth ™" Scientific

knowledgeis possible to be acquired only throughits mediation throughtechnology.

Allow me to clarify this process of Geeing through its mediation throughtechnologyCoy
returning for amoment to phoography Bsummarising itsinne prinaple by referring to Paul
Virilio. EEverything | seeisin prindple within my reach, at least within thereach of my sight,
marked on themap of the® can.@*" Photography enebles the encoding of atopogephical
memory by establishing a dialectical loop beween seeing and mapping. AsVirilio claims, it
ispossible to speak of generationsof vision, and even of visud heredity from onegeneration
to the next. However, following Virilio,”" the perception developed by new media and
technologies (called the Qogistics of perception destroyed these earlier modes of
representation preserved in the @ canOof seeing. Thelogistics of perception inaugurates the
produdion of avison machineand the possibility of achieving sightiess vision, whereby a
video camera or virtud technology would becontrolled by a computer. Today, new media
appaatus (fromvirtud reality to cyberspace) confer uponusawhole rangeof visud
proghetics which confront uswith a deeply changing postioning of the subject. Changes are
effectuated within our bodies as well, as we are facing an absence of certainty within the
visibility of ourworld. As Virilio would say, thebulk of what | seeis nolonge within my
reach. We have to ask ourselves: Wha does onesee when one eyes, depending on new
technology, are reduced to a state of rigid and practically invariable structural immobility?

S0, ononesidewe see a systematic produdion of blindness (thisisto wha we can compae
the naked human eye) and on the other side we see the growing tendency to use inaeasingly
sophisticated electronic technologies, notonly in science, but also in theleading ideolog cal
and repressive state appaatus (particularly within thelegd system and amongthe pdice).
Virilio spesks of hype-realist representationd modds within the police and legal systems, to
theextent that human witnesses lose ther credibility; the human eye nolonge remainsan
eyewitness. On the oneside of the paradigm of new media technology, we are witnessing the
systematic produdion of blindness, and on theother, thefrightening hype-realism of a
system of total visibility, which is particularly reinforced in legd and police procedures.

Thetendency of theleading scopic regime of new mediatechnologiesis to produe blindness,
while smultaneoudy, creating awhole rangeof techniquesto produce the credibility of the
presence of objects and humans rather than trying to demondrate ther real existence. Today,
this latter process may beillugtrated with military and espionage strategies: Ot is more vital to
trick the enemy aboutthevirtudity of the missile® passage, aboutthevery credibility of its
presence, than to confuse him aboutthereality of its existence. "' These characteristics serve
as reminde's of thedimengon of time, which, as Paul Virilio suggests, is unde siege by real
time technologies. Orhey kill (resentCtime by isolating its presence here and nowfor the



sake of another commutative space that is no longe composed of our @onaete presenceGin
theworld, but of a @iscrete tel epresenceOwhase enigma remainsforever intact. "

It iscrudal to undestand theintertwined processes, fromtechnology, troughesthetics to
philosophyand econony, of at first sght non-conrected logistics and logics of contemporary
neoliberal sodeties, in promoting abgraction, evacuaion and emptying of any political and
soda content of apossible agency. This process of evacuaion undemines precisaly the
figure of any consstent and subve'sive political agency today.

| stated tha with thefigure of thesnob,whichis aparadigmatic figure circulating from art to
theoretical and political contexts, from exhibition to conferences, we can capture the deadly
process of astatusquoin art and culture. Here thereal is, paraphrasing Badiou, that what is
subtracted in anew form that isthesnob.l would like to make afurthe andysis of these new
apolitical figures, from the snob-as Bartleby-MurrayOto contemporary hypephilosophes to
put even more visible this formalization of emptiness (seen in thejargonto bereally GexyQ,
and the catastrophic proposl it carries to withdraw from every action.

BrunoBogeels describes, based on Badiou, two possible tragjectories of subjectivisation, one
isthe path from anxiety to supeego and the other isthe path from courageto judice. Inthe
first tragjectory, from anxiety to supaego, Qhe subject occupies an interna excluson, with
regard to the objective structure in which it findsits empty place, " asin Broken Flowers
(thefigure of Bill Murray is at thevery center, butheexcludes himself from any action,
Qiead,Oand in such away as well protected from theworld tha he brougtt to thevergeof a
destruction); and even more this empty place is now canonised throughdifferent strategies
from sensudisation of emptinessto formalised peformative politics.

We might say with Bogeels and Badiou tha in Lacan, anxiety and supaego, these two
subjective figures point towards an excess of thereal beyondits placement in the existing law
of things QAnxiety designaes the moment when therea kills, rather than divides the
symbolic. 3™ What else are the new subjective figures, as @Bill Murray,Oor Bartleby for
example, than thefigures that kill the symbolic precisely with enthroning, throughan almos
sensud spiritudity, the statusquo of the contemporary First capitalist DEAD world ORDER.
Between anxiety and supeego a subject only ostillates in painful alternaion, withoutthe
possibility of action. At best anxiety and supaego indicate the point where the existing order
of thingsbecomes caughtonly between the headless (the popuist rightwing mob attitude
and thethoughtess (snob attitudeg), withou allowing any new possibility for radical sodal and
political agency to comeinto bang.

For Badiou, the superegois a the same time thelaw and its destruction. It istheword itself,
inasmuch, according to Bogeels; it isonly itsroottha isleft. Thisisthe Bartleby Qo | prefer
notto do anything Odetached in his withdrawal from theworld, looking at it from afar, while
itiscompletely falling apart. Thefigure of the snab, tha forecloses any space of activity,
from art, culture to theory and findly to politics, and stopsany kind of action and change is
thefind point, indeed, of this trgjectory from anxiety and superego that istoday enthroned.

According to the secondtrajectory from courageto justice, Ga subject standsin atopological
excess over and aboveits assigned placement, thelaw of which isthen transformed &

L et cometo acond uson.Intheend,itisposibleto say tha in contemporary philosophy
and activist politics the QvarOtha is going onisindeed aboutthelocation of thevoid,



whether asin Lacan, according to Bruno Bogeels, @nthe side of the subject as lack, or, asin
Badiou onthe side of being as empty set. ' At the moment we are witnessing to a process
of giving being to this formalised performative emptiness (absolutely sensudisingit), while
completely dismissing tha wha could open the path for a different politics, tha saystha
Qhe subject of truth is defined by alack of being &
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